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TUNE TIMES

HURRICANE HARRY

The Story of Roy’s Boys

ROM Mayfair to Mombasa i1s what 1s

called for some reason or other a far
cry. And if my geography is not at fault
—which it is pretty certain to be—Lake
Echo, smack in the middle of Tasmania, is
an even farther cry from Leicester Square ;
while from Wakitipu to the West End—but
what with one cry and another 1 shall be in
floods of tears before [ reach the puir‘l[;
which is that the following of so many cries
is what perhaps accounts for Harry Roy's
look of exquisite melancholy. * For once,”
[y nlisqunt{: the poct, “ towards the close of
day, Harry growing tired of play,” ured,
that is, of playing in London, he sailed far
and away over the sea with his band until
thev reached, or if in this context that is
considered an unfortunate use of the word,
until they came to South Africa, and then
in turn to New Zealand, Tasmania, Samoa
and the Friendly Islands.

Here they ;lp;*-n'.-pfiatr;h* re-
ceived an extremely cordial
welcome and a civic address
from the mavor clad in his robe
nl*u‘uf“f_‘_f'ﬂ[‘laf"":r;ﬂ" of a pﬂ.lrn' L AW Datning
lrawers” 4 cocked hat mado of AUtS
nd a 'wad or rwvo arrallgccf th
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The natives of Samoa, too, were insatiable
in their enthusiasm ; the steamy coral cave
wherein the band gave its first performance
echoed to their vociferous cries. * Encoa |
Fncoa! We want samoa ! ™ was heard on
every hand, until at length, having ex-
hausted their repertoire, the band was forced
to admit that they didn’t know anymoa.

But that is by the way.

Now there is only one reason, one good
reason that 1s, why anyone should ever wish
to go of their own accord to South Africa,
New Zealand, Tasmania, Samoa or the
Friendly Islands ; and that is the inducement
of returning richer than when they set out :
and a very laudable notion too. This
Roy’s boys succeeded in doing ; or at least,
if they didn’t return each as wealthy as
Craesus, they were at least enriched enough
to feel the draught, if you will permit the
vulgarism, when during a tour of their
native land the proceeds of this foreign
trip were wholly engulfed ; which 1s at
once an amiable reflection on the apprecia-
tion shown by dusky dance fans and a less
creditable aspect of the same feeling in those
at home.

For the savage natives of Johannesburg,
the aborigines of Canterbury, N.Z, (whence
come the lambs, the bells and presumably
the archbishops), and the frightful tribes
that are the sole inhabitants of Samoa, not
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n the Fricnds .nd' he
WIth. 012 acC rd receivorn ‘the
SIZNS of delirfous picasure, BEveryv caanibal
king in the vicinity offered to extend hos-
pitality to the distinguished visitors as the
rumour went round that among them there
were a succulent saxophonist and a par
ticularly juicy-looking pianist, (Only he
who has tasted trumpeter’s tonsil 4 /o canmi-
bal King knows that he can wish for nothing
more delicious.) The band was, in fact, a
SUCCESS, |

1O IMent LulllillinlSs,

and with

But returning from these triumphs to

wWoO [ht_‘ sweet L'i[il,‘k
of England with his
rhythm, poor Harry
found Glasgow,
Baootle, Birmingham
and even lovely Hud-

dersfield turned a deat
car to his I‘Ht‘huiit‘ﬁ.
The band was, in fact,
NOL a4 SUCCESS,

Now perhaps the
provinces would be
ready to  extend 4
kindlier hand : then,
hn‘l.'n:\'l;r., an.' t‘nu]d
do no more than con-
sole himselt with re-

flecting upon how little
boorish anlc anw
of blues or Hudders-

field of bot-cha-Yha.
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who also drew the pictures

Yet in spite of this and eventually more
to his credit he succeeded finally in con-
vincing the public thart this loss was mutual.
And now after many vicissitudes the position
he has reached is probably more coveted
than any other of its sort in London.

What memories for some of us are bound
up with the incidental progress of this band !
Who, for instance, among my hideous
little readers does not recall with
ill-concealed emotion those pleasant
evenings at 1he Bat, where from dusk
till dawn the embryo combination
of Roy’s present orchestra delighted
us as long ago as the almost forgotten
nineteen-rwenty-cights ¢

Those were the davs, or rather mghh !

And there were others, too, that vou will,
of course, remember when at the Café de
Paris; Roy, then a child prodigy in his
brother Syd’s band, blew himself out of it
and into fame and fortune—and to some
extent, as we have seen, into mistortune as
well, Yer there now remains littde to
remind us of his early orchestra, tor
fashions change seldom more quickly or
more unaccountably than in dance music ;
but Hurricane Harry has moved with the

W hat does Bootle dnew of Blues !
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times, and that is significant among the
reasons why we see him where he is to-day.,

But he has not moved quite alone, for at
least one Lyrical satellite has clung to the
wheels of his sweet and low-down charior :
Tom Venn, who was messing about with a
guitar almost before he could say sebergands,
has pizzicatoed himself along with Roy
from those early days with brother Syd.
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Tom |Venn

For more years than he would probably
like me to tell his aquiline beak and beaming
benevolence have been familiar sights to
dancers in various clubs and restaurants all
over London.

And do | remember. or do | semember.
as they say, the rant naotes of a Lyrical
frumpet 1ssuing trom the snpour ot Bert
Wilton 2 | think I do; bat then for a time
the sound gave out and was heard no more 3
but suddenly one night the old, familiar dial
reappeared with the old, familiar trumpet
sticking out of it; and now the Mayfair
echoes to the sound as Wilton blows him-
self inside out each evening.

Later, at The Bat there appeared one
William Curry, known now as Bill, the
vocalist of limpid voice and still more
limpid glance;  but hear him sing
The Old Baromial Hall and all the cus.
tomary composure vanishes, A
striking metamorphosis this, and
one reflected in the able asininity
of Ivor Morton, whose serene de- g
tachment at the piano has about it &
the quality of Schnabel’s attitude ;
but there I think the resemblance
probably ends, for somchow 1 don’t see
Schnabel hotting it up as he covers the
waterfront or ragging that tiger as only
Morton can.  And that brings us to Dave
Kaye, his cheery, cherubic partner in this
nimble enterprise; comparisons, as the
goat-herd once remarked, are always odious
and fortunately it is not for me to make
one here, for I suspect the difficulty would
be that their individual merits run each
other remarkably close.

}. ’
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But what of the rest 7 Nat Temple, i
whose hands any clarinet must blush to hnr
its inmost thoughts revealed. And the
Joes Daniels and Arbiter, one the impassive
“gig " man and the other the only living
saxophonist claiming direct descent from
the fat boy of Peckham; and let me add
that this 1s no disparagement for he plays
no mean sax, though in a manner of speak-
ing that is exactly what
he does. Had | space
cnough to catalogue the
virtues of them all my
remarks would find no
conclusion ; so | must

leave them at that.

In the enjoyment of
music, as 1n that of
most things that appeal first to the senses
and secondly to the reason, taste is governed
by instinct rather than by technical con-

siderations. Now 1 claim to write of jazz
only with the simple authority of that

miserable, polygenous half-wit, the man in
the street (any street, let me add, but Denman
Street), and as such I have no advantage
beyond the independence of opinion which
comes through ignorance to help me in
forming my taste for that sort of music,
So by the,same reasoning | suppose my view
may be said fairlv to reflect that of the
majoricy ; and in thus case the “rurure, of
Harry Kayv's success 15 assured. | No gritic

can avold a humag bias in redation o the
subject of his opinion and I see no reason,
therefore, why | should conceal my avowed
admiration for qualities which have achicved
for Harry Roy the popularity and the posi-
tion he now holds, and one that I am con-
fident he will long continue to adorn.

Dave Kaye, cheery and cherubic.

He is young and healthy, and filled with
the enthusiasm of youth. On any stage or
stand he 1s an asset.,

He has vitality. Vitality is life. And

life, 1 feel, is good.
And so I say, ** Well done, Harry Roy.”
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BpeMs HACTPOWMKU

vparad rappwv

VcTtopusa manbumnkoB Pos

Y1 Mandenpa go Mombacel - ato 10, 4TO NO

TOW UM MHOM NPUYMHE Ha3biBaKOT Aalneknum
kpukoMm. N ecnu mos reorpadusi He olmnbaeTcs
—. YTO BMoOnHe BepoATHO, - O3epo 3XO,
pacrnonoXeHHoe Npamo nocpeaun TacMaHuW, HaXoAUTCH
ewle nanswe ot Jlectep-ckBep; B TO BpeMs Kak oT
Bakutuny go Bect-OHaa, HO € OOHUM KPDUKOM U
apyrum s 6yay sanueBartbCsa cre3amu, npexie 4em
nobepyck 40 TOYKa 3peHUud; KoTopas 3akio4YaeTcH
B TOM, 4YTO Nocnegoeaslne 3a CTONbBKMMIA KpUKaMK KPWKWX -
3TO TO, YTO, BO3MOXHO, 0bbAcHAeTB3rNsAa [appwu Pos.
B3rNs, NOMHbIA U3bICKAHHOW MenaHxonuu. "B
KOW-TO BEKW, - HENnpasuibHO nNpoynTupoBan noar,
- K KOHLY AHA Mappw ycTtan urpaTtbk”, TO ecTb

ycTtan urpatb B JIOHOQOHE, OH Mibif Aaneko U
naneko No MOpKO CO CBOEW rpyrnnow, noka oHW He
OOCTUINW, UKW, ecn B JaHHOM KOHTEeKCTe 3TO
cyMTaeTcH HeyaadHbIM UCNoNb3oBaHUEM CnoBa,
noka oHun He nonanu B KOxHyo AdpuKy, a 3atem

. B CBOIO o4epedb, B Hoeyo 3enaHauio, Tacmanuio, Camoa
un Opy>XecTBeHHble OCTpOBa.

30echk OHWU OOMKHBIM Obpa3om
nonNy4nnn Ypes3BbiHanHo cepaeYHbIn
npuem n rpaaaHcKyro pedb OT
Mapa, OAETOro B CBOK CIy>KebHyto
MaHTUK, COCTOSALLYH U3 Napbl NNaBoK U3
CONOMBbI U TPEYrofikM N3 KOKOCOBbIX OPEXOB. |

n BycuHka unu ase, pacctaBneHHble CKopee CO BKYCOM
, 4eM OCMOTPUTENBHO,

Tyaemupl Camoa Toxe Bblnn HeyTonMN
9HTYy3nasme; aylHas Koparnnosaa neuepa , B
KOTOpPOW rpynna gana cBoe nepsBoe BbICTyNneHue
 OT3blBanach 9XOM Ha UX FPOMKUEe Kpuku. "
|IDHKoa! DHkoa! Mbl xoTum camoa!” 3Bydanu
CO BCEeX CTOPOH, NokKa, HakoHel, nc4depnas
cBOW penepTyap, rpynna He bbina BelHyXeHa
NPU3HaTb, YTO OHW HE 3HAKT HMKAKOro camMmoa.

Ho aTo mexxgy npoynm.

TEI‘IEDI:: eCcTbk TONLKO OAHa Npu4nHa, oaHa BecKasa
NpWUuMHa, NO KOTOPOW KTO-NBOo AoMmkeH Koraa-nmbo xoTeTs
oTnpaBUTLCA N0 CODCTBEHHOMY KENaHuio B HOHYH0 ApUKY,
Hoeyto 3enaHavio, TacmaHuo, Camoa nnm
[1py>kecTBeHHble OCTPOBA; N 3TO CTUMYIT BEPHYTbLCH
foraue, 4em Korga oOHW OoTnpaBfAlInCb: U
3TO TOXKEe O4YeHb noxeaneHas naea. B saTom
cbiHOBbSI Posi npeycnenu; nnu, nNo kpanHen mepe, ecnu
Kaykabl U3 HUX HE BEPHYSCA TakuM >Ke boraTbim,
kak Kpes, oHu, No kpaiHein mepe, Bbinv goctato4Ho borathl
4yTOBbl NMOYYBCTBOBATE CKBO3HSAK, €CN Bkl NO3BONNUTE
Bynbrapuam, Korga Bo BpemMs Typa no mx
POOHOW CTpaHe A0XOoAbl OT 3TOW 3apybexxHOoN
noe3gkn Bblfiv NONMHOCTbIO NormMoLweHbl; 4TO
3TO OHOBPEMEHHO NPUATHOE OTpaXXeHne NpU3HaHuA,
nposiBNeHHoro noknoHHMKamm dark dance, vm
MeHee NoXBalbHbIA acnekT TOro XXe YyBCcTBa Yy TexX
, KTO aoma.

Onsa anknx abopureHoe NoxaHHecBypra,
abopureHoB KeHtepbepu, Hbto-[xepcu (oTkyaa
NPOVUCXOOAT ArHATAa, KONMoKOorna W, NpeanonoXxnTernbHO
, apXuenuckonbl) N yXacHbIX NremMeH , KoTopble
ABMAITCA €0UHCTBEHHbIMKM Xutenamm Camoa, He

He roeopsa y>xe o [py3abax n Tncmamakax,
KOTOpble egMHOOYLUHO MPUHANK rpynny c
npusHakamum beayMHoro socrtopra, Kakabiu
KOpPOJib KAHHOAaNoRB B OKpyre npeaioXxXurl
OKazaTb roctenpuMMcTBO YBa)XaeMbIM NroCTAM,
hDCKDﬂbK}f rnpower cnyx, 4To cpean HMXx
ObINMU COYHBIN cakCoOdPOHNCT N ocoBeHHO
COYHbIN NMMaHUCT. (ToNbKO TOT , KTO
npoBoan MmuHaanuHbl Tpybada a-na Koporb
HEHHME‘!BJ‘IGB, 3HAeT, 4TO H'HHEFO BKYCHEE OH W Xenatb

He MmoXeT. ) Ha camom gene rpynna vmnmena
ycnex.

Ho, BepHyBLWWCL Nocne aTnx TpuymdoB, 4ToObl
NMOKOPWUTL CBOMM PUTMOM

MuUnble ropoga AHIMMKM
, BeaHblin Mappwu
DGHapy.}KMﬂ, “UTO
masro, bytn, BupMmuHremi
n gake npekKpacHbIv
Xapgaepcdung ocranuchb
MyXm K ero menogunusm.
Ha camom gene rpynna He
nMmena ycnexa.

Tenepb, BO3MOX»XHO
. NnpoBuHUMK BbinNu Obl
roToBbl NPOTAHYTb
Bonee Nob6pyrO PYKY;
Toraa, ogHako, Poro
ocTaBarocb
TONBKO OrpaHnYnTbCS
pasMblLLNEHNsMK O TOM, KaK Mano
xamckum byTtn 3Han o
Bnose nmn Xangepcdhunae
M3 BorT-cn-om-asc-oum-cu.

OKO”O

HUKOJIAC
BEHTII

'KTO TakKKe puncoBalli 3t KapTuHbl

Tem He mMeHee, HeCMOTPSA Ha 3TO, U, B KOHEYHOM
cyeTe, K ero YecTu, eMy yaanochk, HakoHeu, ybeguTe
0buWEecTBEHHOCTL B TOM, 4TO 3Ta noteps bbina B3avmMmHOMN.
v TEHE[JI:;, nocre MHOTX npeepaTtHocTeun cyabbbl, AOMKHOCTb
, KOTOpPOW OH AOCTWr, BepoATHO, bonee sxenaHHa ,
yem nwban apyras B cBOEM poae B JloHOOHE.

Kakne BocnoMuHaHWUA Y HEKOTOPLIX N3 HAC CBA3aHLI
CO cry4YanHbIM Nporpeccom 3Tou rpynnbl!
.KTD, HanpuMmep, 13 MOUX OTBpaTUTESIbHbLIX
ManeHbKMX yurtarenen He BCcnomMmuvHaeT
C NnNoxo CKkpbeiBaemblM BOJFIHEHMEM TE
npuATHbIE Bedepa B The Bat, rge ot 3akarta oo
pacceeTta ambpuoHanbHaa kKombnHauuma
HblHeLWHero opkecrtpa Posa pagoBana
HacC TakKk O0aBHO KaK nodtuv 3abbiTbhin
OeBATHaaUaTb-aBafLUaTs BOCEMb?

BoTt a1o ObINKM AHK, BEpHEe, HOo4YK!

N 6binn 1 gpyrme, KOTopblX Bbl, KOHEYHO,
nomMHUTE, Koraa BbicTynanun B Kadpe ge Napw,
Pon, B TO BpemMmsa ByHOEpPKMHA B rpynne
cBoero 6para Cuga, BbipBarica U3 Hee
n obpen crnaey v boratcTtBO, a B Kakou
-TO cTEeneHun, Kak Mbl BWaernm, U HecHacTbe
. Tem He MmeHee, cenYyac Mario 4To
HanomMmumHaeT HaM O ero paHHeM opKecTpe,
NMOCKOINbKY mMmoga peako meHsaeTcs beicTpee
nnm Bonee HeobbACHMMO, YEM B TaHUueBanbHOM

My3blKe; HO YparaHn [appu nepemMecTturnca BMmecTe C

W’ hat does Bootle dnow of Blues !
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BpemMeHa, N 9TO Ba*KHasa npuvuydmHa, no

KOTOPOW Mbl BUOAMM €ro Tam, rae oH ecTh cerogHsA.

Ho oH aBurancs He coscem oauH, 60 NoO
KpanHen mepe oaunH JInpuyeckuim crnyTHUK
NPpUNBHYN K KONlecam ero MUnomn U npuaemMneHHom
KonecHuubl; ToM BeHH, KOTOPbLIN BO3UNGCH C
rTMTapon NoYTU A0 TOro, Kak ycnen npomaHecTm
CKepuaHno, noaxearun emecrte c Poem
Menoauo u3 tex aHen Kapnu ¢ 6parom Cuaom.

Top B'aHH

Yxe 6onbLue nert, 4em OH, BEPOATHO , XOTen
Bbl MHe pacckasaTthk, ero OpsivHbIN KNIOB U CUSIIOLLAS
nobpoxenartensHOCTb GbiNKu NPUBLIYHBIMK 3penuLIaMK
ANA TaHUOPOB B pasnuyHbiX KNybax n pecropaHax

no scemy JloHAOHY.

M nomHO Ny 9, unm 9 NnoMHIO. Kak
FGEGDHICH cnabble HOTLI ﬂHDM‘—IECHDH
TDyDbI mcxoasauwme ma Hocuka EEDTB
YUnToHa, s AyMalko, 4YTO NOMHKO; HO NOTOM Ha
KaKOe-TO BpeMsl 3BYK CTUX U 6ONbLE He 6bin CAbILEH:
HO u:qpyr OAHaXAbl HOYBIO CTapbIN, 3HAKOMbIWN
undpepbnar cHoBa NOSIBUNCA C U3 HEro TOPYUT
CTapasn, aHakomas Tpyba; n Tenepe Mandenp
OT3blBAETCA 3XOM Ha aToT 3BYK, koraa YUnToH Kaﬁmbm

BE4Yep BbiBOpa4mBaeT cebs Hau3HaHKYy.

MNosxxe B The Bat nosBuncs Hekun Yuneam
Kappwu, nasectHbel Tenepb kak Bunn, BokanucT
"NMpo3paYHoro rosnioca” n "euwle 6onee
Npo3paYHoro B3rmsAaa"; Ho nocnylwanTe,
Kak oH noet Crapbin BapoHckui 3an u sce
O6bIYHOE CNOKOUCTBME ncHesarT. A
nopasutTeneHasa metamopdosa, u
0AHA U3 HUX OTpaXeHa B YMENou OCNMHOCTH
Aneopa MopTtoHa, Ybe BeamaTexHoe .
nosefeHune 3a posanem nmeert o6 aTom -
KadecTBoO oTHoweHunsa LWHabens;

HO B 3TOM, 8 AyMak, CXOOCTBO

BEPOATHO, 3aKkaH4YuBaeTcsa, NOTOMY YTO NOYEMY-TO A
He BMXKY , YTobbI LLIHaGenb pasorpesan ero, Kkorga oH
NPUKpbIBaeT HabepexHylo, UNu aApan atoro Turpa Tak,

Kak MoxeT Tonbko MopToH. U aTo noaeoauT Hac Kk dausy
KEHD. €10 XnM3HepagoCTHOMY, aHrenbCKoOMy napTtHepy
B 3TOM JIOBKOM NpeanpuaTUn, CpaBHEeHUNA, Kak
oAHaxbl 3aMeTun Ko3un TabyH, Bcerga oTepaTUTENbHBLI
, U, K CHACTbIO, HE MHE NPUBOANTbL UX 31ecChb,

NOCKONbLKY S NOAO3peBato, YTo TpYAHOCTL 3aknyanach
Obl B TOM, 4YTO MX MHAMBUAYANbHLIE AOCTOMHCTBA

YAUBUTENEHO BNU3KK APYr K apyry.

November, 1933

Ho 4yto Hacuer ocTtaneHoro? HaTt Temnn, B
YbMX pyKax Nibon knapHeT A0NXeH NoKpacHeTk, YTobsl yenbIWaTh
, K&K pacKpbIBaKOTCH €ro COKpOBEHHbLIE MbicnK. U
[xo danuenc n ApbuTp, 0auH U3 KOTOPbIX BeccTpacTHbIn
"KOHUEpTHLIN" YyenoBeK, a ApPYron - eANHCTBEHHbIN U3
HbIHE XUBYLLWX CAKCOIOHUCTOB, NPETEHAYIOWWIA Ha NPAMOE
npoucxoxaeHue oT ToONCTAKa Nekxama; 1 No3BonNLTe MHe
n0baBuTk , YTO 3TO HE NPUHWKEHKUE, NOTOMY YTO OH Urpaet
He Ha NMNoOXoM cakcodoHe, XOTAa B MmaHepe
roBOpPUTh 3TO MMEHHO TO, 4YTO
OH 3HaeT. Ecnun 6kl y meHs
BbiNo gocraTto4yHo mecTa, YTobkI
nepedrcriinTe MX JOCTOWMHCTBA,
BCE MOW 3aMedyaHMa He HalunK Dbl
JaeeplweHuA; I"IDDTUI".“I}' A QonHeH
OCTaBMTE MX HA 3ITOM.

B HacnaxaeHumn My3abiKon,
KaK N B HAacnaXgeHumm
DONBWKUHCTBOM BELUEW, KOTOPLIE B3bIBAKOT, BO-NEPBLIX,
K YyBCTBaMm , a BO-BTOPbIX, K pasymy, BKYyCOM ynpasnser
MHCTUHKT, & He TeXHNn4YeckKkme coobparkeHunsa.
Tenepb 5 yTBEPXOAK), 4TO NULLY O AXa3e TONbKO
C NPOCTbIM aBTOPUTETOM 3TOIO »ankoro,
NONUreHHOoro NONOYMHOro, Yyenoeeka ¢ ynuubl (nobown
ynuubl, No3gonsTe MHe 400aBuTb, Kpome [leHMaH -cTpuT),
W KaK TaKOBOW Yy MEHSA HET HUKaKUX NpenmyLiecrs
, KpPOMe He3aBMCUMOCTU MHEHWMI, KOTOopas NpuxoauT
Yepes3 HeEBEeXeCTBRO, YTOObI NnoMoYb MHEe B
hopMUpPYO CBOW BKYC K TAKOro poga mysbike. Utak,
MCXOAA M3 TeX e PacCyXAEHUH, A NONArak, YTO MOS TOMKA 3DEHUA |
MOKAD CNPEBENNUBO CKA3aThk, 4TO 3TO OTDAXAET_MHEeHue
DoneblMHCTBa, U B 3TOM criy4dae byayuimn
ycnex appu Pos obecneveH. Hu oguH kKputuk
He MOMeT HHEGH{ETIJ YenoBeyeckon NPEOB3ATOCTA NO DTH?U.IBHHPD K
npeamerty CcBoOero MHeHUsA, 1 NO3TOMY S HE BUXKY
APUYKH, NOYEMY 5 AOIMKEH CKPbIBaTh CBOE OTKPOBEHHOE
BOCXMLLEHWME KadecTBaMun, KOTopble obecnevynnu
Mappu Polo nonynapHOCTbL W NonoxeHwe, KoTopoe
OH cen4yac 3aHuMaeT, U KOTopoe , A YBEepeH,
OH ByaeT nonro npoaonxanre ykpalaTh.

Oaite Ken, wmMaHepanoCcTHeIN M aHMenbCKMH.

OH monoa, 300poB U NOJSIOH dHTY3nasma
roHOCTKU. Ha nwbown cueHe unm TpnbyHe oH

HABNHETCH UeHHBIM 2aKTUBOM.

Y HEro ecTh XH3HeHHan cuna. K1uaHeHHana cuna - 310 XN3Hb.

W %M3Hb, A YYBCTBYIO, XOpOowWwa.

M noatomy s rosopto: "Monoaeu, appun Poi™.




